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Abstract 
Often considered as a dominating and sometimes 
an irreplaceable part of classic fairy or folklore 
tales, the concept of witch and witchcraft can be 
traced back to the dawn of human history. Even 
though there exists an influential diversification of 
culture and geography, witch and witchcraft is 
commonly found associated with nature. It docs 
not matter whether they arc good witch or bad 
witch or whatever their actions and motives arc, 
their witchery is experienced as a surrealistic 
combination of human imagination and the 
exceeding capacity or nature. This paper will 
explore several discourses in popular culture to 
discuss and analyze the witch and witchcraft. The 
paperwi11 also focus on both authorial and cultural 
perspective to determine whether the nature is 
feminized or the femininity is natured while 
representing the witches and their witcheries. 
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Introduction 
From the very first use of the term 'ecofeminism', 
the ecofeminist philosophy discusses the connection 
between women and nature negotiated by the 
patriarchal oppressors. History and culture have 
often seen witch and witchcraft as opposed to the 
supposed idea of femininity which is appropriated 
and reproduced by the patriarchal authority. Often 
in discourses, the witches arc found to have strong 
relationship with nature which somehow stands as a 
counter position against the patriarchal society. 
However, as this relationship is not considered as 
'norm' and somehow negates the supposed 
inferiority of women, the state of oppression and 
violence is easily reversed by the patriarchal 
society. This paper explores two popular 
movies-Male_fi,cent (2014) and Frozen (2013}-as 
textual reference for witch and witchcraft in today's 
popular culture. In order, to identify the "logic of 
[patriarchal] domination" regarding this issue, this 
paper ventures the three steps of alienation, 

hierarchy and domination from the referred texts 
(Heller 1999; King 18-29; Warren 125-146). 
Initially, the paper approaches to the definition of 
terms and terminologies, and after that it approaches 
to nature-witch relationship and how the 'norm' is 
normalized. At the end, the paper suggests how the 
nature-witch relation and this contemporary counter 
discourses are aiding to a new ecofeminist angle. 

Ecofeminisrn and Nature 
Nature, in both discourse and reality, is often 
found to exist as a setting or back-ground. Even 
after being scientifically established as an 
unattached part of our human existence, for 
cultural and social significance as well as 
human-nature relationship, nature has to depend 
mainly on the cultural determination . Each culture 
attempts from a different perspective to negotiate 
the definition of nature and how the nature-human 
relation should be carried out. That perspective can 
obviously be changed based on the ecological 
factors such as ecosystem, ecological balance, 
geographical characteristics etc. The term 
'ccofcrninism' was first coined by French feminist 
Francoise d' Eaubonnc to describe the increasing 
violence imposed upon nature and women by the 
male domination (Merchant, 1992 : 184). As for 
the woman-nature relationship, there exists a 
dominant image. The earth along V\ ith its nature is 
given a feminine touch by proposing the term 'a 
mother earth' or 'mother nature'. In Carolyn 
Merchant's word, Seager argued that this image 
attempts to establish an emotional bonding which 
could motivate the human to refrain themselves 
from executing destructive forces against nature 
(Merchant, 1992 : 58). So that for someone it could 
become difficult to 'slay a mother, dig into her 
entrails for gold or mutilate her body' (Merchant, 
1992 : 58). To develop this idea further, we can 
focus on Paglia's suggestion that the relationship 
between women with nature is the possible 
outcome of their parallel procreative power 
(Paglia, 1988 : 27-42). Although there exist some 
variable perceptions among the ecofeminists about 





From the perspective of willpower, the 
relationship between nature and Maleficent was 
quite optimistic. There was a clear difference 
between the earlier Maleficent who was a protector 
of the Moors, and the transformed 'witch' like 
Maleficent. The moment after Maleficent realized 
that she had been robbed off the symbol of her 
freedom or the wings, she took a broken piece of 
twig and turned it as a typical wand of witchery. 
Previously Maleficent used her own hand to 
interact with nature, but later she started using a 
wand to interact with nature which might 
symbolize how she wanted to stay far from nature 
but still control it. What considered to be a power 
of healing had turned into a power of fulfilling the 
wish for her ultimate revenge. During her upsurge, 
she turned a black raven into a man. She gave a 
non-human life a shape of a male body. Her urges 
to keep that raven or the man as a servant may 
make us realize the traumatic experience she had 
received from the patriarchal society. Needless to 
say, raven has a negative connotation in many 
cultural contexts. After the transformation, 
Maleficent immediately reminded the raven that 
she had saved his life and she was the owner of 
its/his being. For the rest of the movie, Maleficent 
turned the raven into man or the other way around 
whenever she desired. Although the people around 
Maleficent considered her as a witch, she showed 
her goodwill by controlling nature to save the 
'bcasty' from falling down the cliff. 

Quite surprisingly many readers would argue why 
Elsa (from Frozen) has been included in the list of 
witches. The reason is not because how she 
appeared to the audience, but because how she 
appeared to the society where she belonged. At the 
beginning, from the people's point of view, Elsa 
had a power which appeared as sorcery or 
witchery. Her ultimate control over nature allowed 
her to use the clements of nature however she 
wanted. After realizing she sang, "My power 
flurries through the air into the ground ... my soul 
is spiraling in frozen fractals all around'. Quite 
interestingly both Maleficent and Elsa had used the 
combination or nature and their power as their 
sacred den or in Elsa's word the 'kingdom of 
isolation' where both could howl Tm free!'. 

According to Roper, witches arc commonly 
accused of standing against the way of 
reproduction and fertility of nature and human 
(Roper, 2004 : 158). She suggested that this fear 
and accusation might be originated from wars, 
disharmony in harvesting corps, disease which led 
to the death of children, newborns and livestock. 
These obstacles of fertility or reproduction are 
presented in the theme of cursing or abducting the 
young, innocent, unborn new generation, 
damaging the fertility of lands, destroying the 
crops etc. (Roper, 2004 : 158-164). Maleficent 
cursed the young princess Aurora right after birth 
so that she would stop being alive after her 16[" 
birthday. The particular age signifies the age of 
physical maturity when many female achieves the 
ability to bear child. Quite similarly when Elsa left 
Arrendale, she completelyreversed the ecosystem. 
The water turned ice, there were no sign of green 
and even people started worrying about how to get 
crops for their food. Every thing became barren. 

The appearance of nature has played a significant 
role to indicate the supposed role of the witches. 
Both Elsa and Maleficent successfully brought out 
both humane and cruel image of nature. Their 
social beings also reflected greatly on their 
surrounding nature. At the beginning, nature 
around Maleficent appeared as luminous and full 
of green which made it a blissful utopia of nature. 
When the humans attacked that nature in order to 
demolish the 'mysterious moors' and explore the 
secrets of it, Maleficent fiercely approached to 
protect it by using the strongest force of nature 
which was represented in a darker, shadowy and 
grey way. When Maleficent changed and 
presented herself more like a witch to the others, 
the fairy nature turned into full of tar and darkness. 
In Frozen (2013), Arrcndalc was a land of utopian 
dream. Nature was vivid and full of life. But after 
a while, when Lisa lost control of herself she left 
Arrcndalc making it a dystopian land of coldness. 

Normalizing the '�orm' 
According to Bataillc : 

By definition, the extreme limit of the possible is 
that point where, despite the unintelligible position 
which it has for him in being, man, having stripped 





them to establish their domination. In most 
movies, the dominion of witch is designed such a 
way so that it can be triumphed by the male 
dominion. The witch will evidently cause 
imbalance to the laws of nature. And then to 
restore the balance, the patriarchal society comes 
forward with chivalric witch-hunt. Both Elsa and 
Maleficent confronted the witch-hum carried out 
by their people around them. 
To refer to the establishment or the masculinity, 
Victor Seidler said: 

Your masculinity is only as secure as your last 
competitive achievement. This fear of what nature 
might reveal is an endemic aspect of dominant 
forms of masculinity. It is built upon a denial of 
what cannot be denied, since it remains part of us. 
(Seidler, 1994 : 18) 

Now it requires no reason to argue that the 
patriarchy tends to associate the witch and 
witchcraft with irrationality and an obstacle to the 
norms of nature. The powers of witch and their 
ability of strengthening relationship with nature 
weaken the typica1 discursive representation of 
femininity. To secure the domination against this 
so called anima1istic wilderness, the patriarchal 
society must carry out the act of offense and 
defense at the same time. 

Maleficent could not bear the touch of iron. Thal 
iron is a symbol of modern man made industrial 
society. The wings Maleficent had, helped her to 
fly unfathomably. Her wings represents her 
freedom and her strong relationship with nature. 
Knowing that, the society cut her wings off so that 
the flying bird had to walk on the ground and know 
her place. The movie Frozen started with how 
working men were synchronically piercing the 
hard ice from cold and concrete water-ground and 
carrying it back to their place. Their ability of 
mastering the preservation of cold ice in a happy 
summer place suggested their ability to control 
nature in their own way. Rut when Elsa was to 
found to have the deepest relationship with nature 
and know how to control it, an army was sent from 
the patriarchal ideology to not only ki11 the so 
called monster but also show the wor1d that the 
balance of nature should stay as it was supposed to 
be. When everything collapsed and there was no 

hope, Prince Hans, a representative of masculinity, 
was asked to rescue the whole Arrcndalc from 
natural disaster. 

To be Witch or not to be Witch 
This is possible that some critics may not opt for a 
critical discussion of witch and witchcraft through 
the 1ens of ecofeminism, At some point they may 
disagree with the superficial relation between 
woman and nature as well as the constructed image 
of witch and witchcraft. But the perception has 
changed during this era of postmodcrnism. There 
exists a strong set of belief about the parallel 
interaction between nature-man and man-woman 
relationship where vulnerability and inferiority are 
the major factors. Rut, (or the witches, the 
woman-nature relationship becomes different than 
the usual ones. It does not go by the rule that has 
been proposed, appropriated and executed by the 
patriarchy. Both nature and the witch know how to 
fight against the patriarchy with the hc1p of each 
other. The movies discussed here bring a different 
angle to the image of witch and their witchery. 
l3oth Elsa and Maleficent proposed a counter 
discourse against the discourses where femininity 
is associated with evilness and inferiority. Instead 
or being mentioned as a witch, Maleficent was 
described as a fairy who both has positive and 
negative qualities. Even in movie reviews she is 
labelled and hai1ed as the «positive witch/mother" 
(Wilson 11.p.). Even if the people around 
Maleficent attributed her with witchcraft, with 
goodwill in her heart she stood stunningly and 
proudly as a woman because of the representation. 
Same thing happened with Elsa. She may have lost 
her control over nature. But the movie successfully 
brought forward the positive image or her which 
the people of Arrendale considered monstrous. 
Even if Elsa was taught not to 'feel' but to 
'conceal', she fina11y could find her own exi1e as 
the means of being free from the male domination. 
Even at the end when Anna's true 1ovc was for no 
one but Elsa, the movie strongly attempts to 
suggest a world where femininity prevails strongly 
than the masculinity. 

Some may attempt a discussion on the issues of 
moral standpoint of witchery usually found in their 



use in diverse literary genre. l3ut in this era, the 
witch and witchcraft has seen a new image. 
Starhawk, the author of The Spiral Dance-a book 
which initiated a breakthrough discussions on the 
modem days of witch and witchcraft, attempted a 
positive angle on the integrity or witch and 
witchcraft. Tn her word: 

The Old Religion, as we call it, is closer in spirit to 
Native American traditions or to the shamanism of 
the Arctic. Tr is not based on dogma or a set of 
beliefs, nor on scriptures or a sacred book revealed 
by a great man. Witchcraft takes its teachings from 
nature, and reads inspiration in the movements of 
the sun, moon, and stars, the flight of birds, the 
slow growth of trees, and the cycles of the seasons. 
(Starhawk, 1979 : 3) 

Just like Starhawks perspective on the roles of 
witch, the image of witch is now also going 
through some major changes in popular culture. 
For witches, now nature is not anymore the way of 
being connected against the patriarchal violence. 
Nature, rather, has now become as a powerful 
resource to fight back. 

Conclusion 
Witch and witchcraft has been maintained as a 
practice zone for patriarchal ideology for a long 
time in both real life and discourses. This paper 
explores the changes in current discourses while 
dealing with witch and witchcraft in popular 
culture. The spectator is now given a chance to 
understand the patriarchal domination knitted into 
the threads of our cu1ture and history. This paper 
tries to show how witch and witchcraft can easily 
make some space in the pages of ccofcminist 
critics because or their strengthening stance 
against the patriarchy by using nature. 
Woman-nature relationship cannot be limited to 
find the oppressions by patriarchy. It can also 
suggest some new ways to establish resistance and 
right back. Even though the paper was limited in 
analyzing the given texts only from an ccofominist 
angle, some new ideas and possible topics may be 
found for future venture. For conclusion I can infer 
that, if Donna Haraway had been born in the 
medieval age, possibly she would have wanted to 
be a witch instead of a goddess. 
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